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The blackest black known to man is Vantablack. Developed by a UK
scientific laboratory in 2014, Vantablack is more than a colour, it is a
material. Composed of a grown forest of millions of microscopic vertical
nanotubes that absorb 99.96% of light striking it. Vantablack captures
light, preventing it from reflecting back to the source. In pursuit of
the blackest of blacks, British sculptor, Anish Kapoor has obtained the
exclusive rights to use Vantablack in his work.

“To see in colour is a
delight for the eye, but
to see in black and white
is a delight for the soul”
– Andri Cauldwell
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Art students are often advised to limit the
use of black in their paintings because it
can lead to unpleasant results. Advised
instead to build up the impression of
black by using the other colours in the
palette. Black is what you get when you
mix all the primary colours together, so
there is no need to go out and buy a tube
of black paint. Is there?

“Black and white always
looks modern”
– Karl Lagerfeld

And yet black and white photography, yes
art, is a medium where deep blacks are
intentionally created in pursuit of striking
and contrasty images that often adorn the
walls of homes and public spaces. Deeper
blacks will allow you to see brighter
light. Black and white photography gets
straight to the point by stripping away the
distraction of colour.
When experienced photographers haul
out their vintage film cameras to shoot
black and white, their minds are already
thinking in textures, form, shadow and
light. They are able to read the light and
the colour in a scene and predetermine
what the overall black and white effect
will be. Reds and greens tend to look very
similar in tone in black and white, so a
green field of red poppies is going to be
disappointing when the image begins
to emerge on the paper under the red
darkroom safelight, or when you choose
Black and White in processing.
Photographer’s brains automatically
convert colour scenes to black and
white. However, Sony’s Alpha series of
mirrorless cameras will do the job for
you. These cameras deliver an electronic
signal to your eye when you look
through the viewfinder or back screen.
Whereas DSLR’s (Digital Single Lens
Reflex) cameras use a mirror to bypass
the shutter system. The DSLR preview is
real and in colour only. Through Sony’s
electronic viewfinder (EVF) you are
given an accurate preview of what the
picture will look like when you press the
shutter button. By switching to Black
& White mode, the preview image is
instantly converted to greyscale. This is
an incredibly powerful tool. And don’t
worry, you will still have the original file
in colour as well. Choosing to shoot black
and white slows you down and makes
you think. Where would you like the
viewer to look? How do you want them
to feel?
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By eliminating
colour in your
pictures you bring the
viewer’s attention to content.
You expose the emotion of the people in your pictures,
through their expressions and body language. You get the
opportunity to use negative space to your advantage - large portions
of the picture with nothing in them. This evokes feelings of loneliness,
peace or isolation, depending on the rest of your composition. Our emotions
are influenced by the colour of negative space - warm and inviting, cool and
calm. Whereas black and white tones in negative space can ignite a much wider
range of emotion and feeling.
Contrast becomes more than the difference between shadow and highlight, it
becomes a tool by which to illustrate emotion. With some practice, you may find
yourself looking for abstraction in the world around you, obscuring the real
context of the image. Dancers use their bodies to express themselves, painters
use their palette. Light, and the crafting of it is the medium of photography.
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Sim p ly
pe r f e ct

Park si de
arc hitect ure

Paper-like
petals in Chris
Saunders Park.
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Form, shadow,
negative space
and light.
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03
GATEWAY
Water flows
at Gateway
Fountain Circle.

48

THE CHRONICLE 2020

“I’ve been forty years discovering that the queen of all colours is black.”
– Henri Mattise
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